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The lower panel in Plate XXXIII is one of the
most beautiful and perfectly preserved of the
whole series. We think at once of Tanagra.
Yes, but the pretty domestic art of Tanagra
produced nothing so great as this. It is Tanagra
art, without its coquetry, chastened and
strengthened by a profound religious sentiment.
The scene is one which may be witnessed every
day in any Indian village, but the inspiration of
the art which created such a masterpiece lives no
longer.
It is only a group of Indian women drawing
water from the village tank, under the shade of
the sacred tree next to the village temple. One
of them bending over the lotus-covered water is
just filling her vessel, watching it intently as she
draws it up with her left hand, while her right is
raised to grasp it when it comes within reach.
Some with their vessels filled and balanced tally
on their heads are already moving off with
queenly steps, and wend their way towards the
village shrine. Others are approaching the water
with their empty vessels. And one apart from
the rest is kneeling at the foot of the Bodbisattva
and receiving instructions from him.
The story comes from the Jatakas. It tells
how the Buddha was once born as the Priiice
Sudhana, son of a king of northern India- Sn-
dhana falls in love with a fairy princess, who,
having incautiously flown down to earth from the
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